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Ciwrteey Knosdier Contemporary Arl

sin Nelsan Datifed (#2718, 1088, oll ond wak
4 wnbpd. 13 by 1¥ inches; ot Robort Miller.

Lavry Pooris, Ingy, 157 Acric o camis, 88 5 45

Man Ermat, Blind Swimmar, 1934,
Oil on canvas, 38% & 28", Qowrtesy Solomon B Guggenheim Moasewm,
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Canova’s Theseus
and the Centour,
TEID, s ot the head

Thit “Periban Calling” Installation af the Ssals Art Musewn mods lavish vse of
‘e undulating pleces thet resemble fropical butierflies.
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Medris MacPhee: The Music of Spheres, 1882, ofl on canvas,
Ty 49 inchas; al Baldaoe| Daverio,

r‘-

; rid, nails,
James Hyde: Koop, 1991, papor, [
A2 bry 40 by 2 inches; Gt n [s1:1:1-8
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Mrarls Laoubs, Adviire, ol on canvas, sirea 1901, D24 x Gt fhehed
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Joanne Matiera: Ritmo 16, 1886, oncaustic on
panel, 12 inches square; i Marcls Wood.
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Ghadn Amer: Coilures Colordes, 2000, scryfic, embroidery, gl medium
on convas, 72 inches squane; ai Deltch Projects.

Elana Horzog: Partinl view ol Fijh, 2000,
fabric and sinples in Shestrock: ot Gaga,

it Linlitled, 2000,
il on canvas, 68 by 45 inches: &l
Benard Joredan.
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Furthermore, Heidegger argues that philosophy’s ariginal but increasingly forgotten cbject,
*Being’ |Sein], is also a kind of construction, a "presencing” [Anwesenhait] through “standing”
[stehan). Each of philosophy’s sUccessive terms for *ground” [Grund] designates “‘Baing,”
undarstood as “presence.” Metaphysics.is the idenfification of the ground as “supporting
presence’ for whataver stands liks an edifice. It searchas for “hat Lpon which everything rests,
what |s always thers for every being as its support.” Indeed, for Heidegaer, metaphysics i no
more than the definition of ground as “support " —page 8

When ihe figure does surfaca, it |s that of prasentation Philosophy's siructure supposedly
emerges from and thereby presenis the ground The figure of the edifica the groundad structure,
is that of a standing up that presents. On the one hand, philosaphy is the construction of
propositions that stand up, and the ability aof its constructs to stand |5 datermined by the candition
of the ground, Its supporting presance. On the other hand, philosophy is ihe guestion of what the
ground will withstand. of what can-stand on the ground For Heidegger, fhe “fundamantal’
question of metaphysics (why thare are beings instead of nothing) asks of being “on what does it
stand?" In both casas—philosophy and its object-—standing up through construction makes
visibla the condition of the ground. An adifice is that which manifasts grounding, that which
axhibits the ground to an aye. —page g

i these tarms, philosophy is depandant on an architectural logic of suppart. Architecture |8 the
figura of the addition, the structural layer. one slamant eupporied by another I is not just the:
addition of the building to the ground, hut @ series of assembled layers Maetaphysics'
detarmination of the ground as support prasupposes a vertical hiararchy from ground through
structure to ormament. The idea of support is dependant on & particular view of architecturs that
dafines a range of relatianships from fundamental (foundational] to supplemantary (ormamental)
With each additional layer, the bond is weaker, The structure |8 supposedly bonded to tha ground
mare securely than the ornament is banded to tha structure. Butas the distance from the graund
becomes greater, the threat to the overall structure diminishes. This vertical higrarchy needs to
be understood as a mechanism of control hat makes available the thought of the ground a8
support that is mataphysics, —paga 11
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GEORGE WILHELM FRIEDRICH HEGEL

Sivggale eNedrovides isften brmmg o fighi Gess the thev deafile, o o e seen
fointe iy exmipile: phe rore owdgimel o wierk of arl oppears o et glance,
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From Genrge Wilkelm Frimivich Hegel's il of Simd, Qalonl: Oslogd
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Yuken Teruya
Jaganese, born 1973
Mo Forest, 2001
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Flana

American, bom 1954
Civiliration and

Its Discrintents, 2003
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THE COLLAGE SHOW

Ellswarth Kelly
John Ashbery
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